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ESIDES the natural and diatonic half 0 or semiton ne ob- - 


served in the first chapter, there is the sharp or flat semitone, 
| called chromatic; I or b is its sign; the former makes the note 
sharp, i. c. a semitone higher; and the latter makes i it flat, 4 i. e. 
a semitone lower. This chromatic semitone is the space from 
a note to its sharp, or from a note to its flat; while the diatonic 


semitone is the interval which ar two different notes. 1 
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hs, The zigns + and bb are ay called charp an anc I flat, an : 
h the same $i ignification as the former signs, but are 27 ed 


when a note already sharp or flat is to be raised or lowere i a 


semitone more, in order to be double sharp'or double flat, FF 
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ba 4 Is Jonas. #2 untermark, "taking "off the- way 
flat or sharp; and when it succeeds a double Sharp 
Hat, it takes only one off. E 
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Tue Bom over three and six 
over two, it ties down the second, 
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The dot after a note Sos its duration so much as to be 


12 All other r "ds 


and Shakes ; Ae are better ex plained the voice or fin gers 
of a master, than by an article of a book, 2 0 B12 1-34 1 36 9115 3 
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THE GAMUT 405 HARMONICKS FOR ALL KEYS. 

_ SEETHE BOOK OF EXAMPLES. 11 

| Ait? it J. Ile 0115910) Ta? . 
any note to its octave, the eight ascending and de- 
notes m a 2 the int or gre ce bs 2 r note; 

Let us Solfa the gamut and harmonicks- up and down' before 

an organ, harpsichord, or pianoforte: ; the ear will be pleaſed with 


> 


- — — — 2 gg 


16 TRBATIOB.OK cue: 
dhe stur notes in C Ut me — may foe and feel our 


d minor, qual 10 2h 
| | III. Jo a0 vino 208 1 7ĩ ack 
in the book of - Examples b il bad, the . gamut and 

| Arac a e teys. The 

— 1520 . them both, in their natural order: 
29 03.48 Hum o Bi: e G Of 1ile 10b MT 

| 3 Mi La Be 8ol Ur Fa 21 Hed 199% 


| Read it! it from the left to, the right, an d you will hasch geven 
flat notes, Read jt again from the right ta the. loft, an 0 will 
the seven sharp t * 9 [51116 ms Id ns * 21 226m 6 lo 
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a Chapter. 
: me ae 
on THE VARIOUS MUSICAL CHARACTERS. 
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„  24J4MAZA 10 een ur 232 = - 
Tis character or a musical Piece is Ar by the follow. 


ing titles, | 
| Overture, Concerto, gab is 1 Sonatina, Capr 
Fantasia, Batile, 5 hactone, Ch 
Marche, Menuet, Contredante, Allemanda, Poloneve) Pastöra 
Giga, Musette, Contata, dee, Chor, 180K 
Canon, ce. n 
dhe followigg are words vf 1 glve an Italian 
air to all characters: tl: q 10 brodafequed Hg to nc 


pio, 


8, Ole, Cateh; 


| er e again the exam T2 


Vigoros0, Arioso, Con furis, dolce, Soaye, Sherzapdo; pompogo 


| Sostenuto, &i b 10232 & 10 2100 8 mod?! wilgin Mile alien d: 


The expression of a passage, a Phrase, or a ingle note, is 
indicated by the words roma ) ol 1 vel rods deu 300 00 
Piano, Mezzo, forte, Crecends } Calendo, 8 1 to, Smorzato, 
Sciolto, legato, Staccato, e Perdendosi, mancando, 
tramendo,. Morendo, S. 1 ah 19 f a £6420 as fil 942-10 \ at, 
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- Bey ORE we attempt to sing a song, we should frst count 


the notes above and below' the key note of an air; hum the 


gamut and haymonicks/\ as high and ag lo ag gur music goes, 
but always rule the imongtion e 


instrument tuned to the organ pitch. | 
If the composition is above or below the compass of our 


em Thijs ue wil find the gaut and harmonie of the f 
ke; 56 WIP Also zeel heels, in the order which 3 


cvcty o Ane br ag6tond lower than ts following: We my 


d bait I- 9w 10109 1 lo 29100 D 1999 bas rod 


= TREATISE on tte. „ 
Dt .: Amerogos Grazioso, affettuoso, Macgtoso, go Brio, Aggitato, 


ater explain thete 


pur notes „» 


voice, we must go in a lower or higher key; in the nor 


aach One a Hote Er A s cond higher than its preceding / ant 
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drienſtke ks — te Yowvihn the webk 0 at 
the treble ONE pe _ a note or a second lower than the 


K 1. 15 ; reid 454 + 


* 


r 
-Z F- 


Do not zuppose that bya thes changes of ens we will ding the 


aps In elt 7 "the ladies siog the Fa ofthe 
CHF ati beta ve Higher than the getfentii, and the latter eing the 
a Sol of the cliff an octave lower than the former: the Ur of the 


diff is me highest Ut or che bass and tenor voices, and the lowest 
Ut of the ladies; it is the middle Ur of ai counter, 

The Anden of. an instrument mls als0 4 well t to measure 
first the extent of a tune with his abillirits ; runing up and down 
his instrumert wien che gamut and harmonicks as far as the 
Lesson goes: this would always be the most useful preludium. 
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either vocal or instrumental music. Let us begin with harpsi- 


chord lessons, this instrument is fundamental to all others; but ; 


before, we open the book, let us look at the row 


HE atudent 1 principled. may 80 to any e example of 


vo 


na rler ON MUSIC „ 20 


J beben * tuo bott keys: F Fa, at tha. leſt of: dhe huge 
short keys; and B Si, at the right of the three short keys. Re- 
collecting also the notes of the fifth chapter, we will find that 
ree hort keys must be in ascending sharp F sharp G and 
Sharß A; and in descending, flat B flat A and flat G that he 
tro short keys must be Sharp C and ey D in ascending. And 
flat Erand-flat ; D;indeveending. + 1 ng 4d fhrottog; 
No let our fingers be acquainted 170 N short hots We 
will: 6nd'chat the fore and middle fingers will do for the tp 
short keys; and that the fore, middle, and ring fingers will alaa do 
best for the three fhort keys. Then let us run over the whole 
extent ; first we must ascend with the right hand, play and gay | 
pve times, sharp F sharp 2 sharp A+-sharp C harp D. Aller N 
. n with the left hand, play and say W TI 
eee , 
Let A n bot let . a long hs Ls 4055 the 
n chort keys, and ay tha two short ones. In eee 
| wil have five. times, lartrrak delt : 
[aharpF harp beg A B,charp 0 «harp DE; TOE 
i. n diatonic notes of the gamut in B major and 
sharp G minor; Examples of _—_— 6. In as we 
must 1 say five times, iS od 
6 flat E flat D G1 fat A an G F 50 
FRA gamut in abe major an 
flat B minor; see again the Examples of Chapter . 
Euuily we will discover that the thumb does bist for dhe long 


keys, both in user _ and * except ow * 


2 
4 * * * wy 
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ascend and deseend with the left 
even times will go doun tom che highest Foto the lowiest U; 
1 r 80 ablegen from" 5 ee MY _ | 


wo "NBA ie o usfo. 


he fifth Fothe „ de better uche dard, and the ring 
Buger for the former, fir 5d: 1o 1g: 907 28 e H bus ; 2994 node 
78 bail MN: rv 97 510 d 1318 to on 55 oels Bui Holl 
Let us begin adh live, and add the lang keys which ure 
between the sH&rÞ6nheh, ulbothe long keys which lars befort arid 
offer the short Shes! | Perceiving chat he hort leeyv fare dae 
separated by one or two long oges, the Hugering blcomes'eas}, 
the thumb Wilk alWa ys 46 for che single long and isepaHting Key, 
While che thumb, with the fte finger) wa AIs oe Ib lend the 
middle finger upon be first of the: short Keys De wo noe 
N conäderitg 4 little te roof the Ke Wea 
lafer, firit for the right afid àbcending hand, ht che shatp Fa 
and Sharp C ate all fer the a ger the keys Fund 


for the fore finger; and all ther Jong Keys for the thumb: and 
thus run rapidly froth" ine lowest Fto the e rh D; any 


finger will do for the rest. Am 
e ah We Kin allo ser HOW to make Kay the deten for the 
Left hand; the middle finget for the to firöt flats, flat B and la 


E; the fore finger for the natural keys B and E; and the thumb 
for all other Ing Ee And preito down, from the highest F 
to tlie lowest flat B; andthe five remaining keys ad libitim. 
9% gni busen nl 5 19160710 en ; 00m IJ) qe 

The chromatic cours of the preceding article mustrexciteall | 
fingers of both harids ts rum oder the inbirument in a natural and 
Aiatonie why ;- then! det us descend ant us cend with tlie tight; 
t. The whple hand emplõyed 


 TAEANISE on vue | 25 ; 


the. forefinger vin fen dhe row-Wwhenwe deginqwidhithe Idtle 


finger; and the middle finger will do best for thefinbliingwhen 


V begin wich ahe thümbo 0 bios ods wor e 


a u 61 bas ,15v6upim? 5 101 Yausliz rang 8 n li: Aol 


The diatonie axgend end dexcend of the prec eeding article haz 


more grace when, after the thumb, the ring, te and fore- 


fingers begin by, apros; instead. f always the little finger: The 
_ thumb xilb algo begin mors eagily alter the ore, aidflesand 5 ring 
; fingers, than afjer the lille onen 2d 15y2n bluode 995141 h9169qot 
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vd n9flo O 194 ogni! o einn 


5318491 921141 Son A 


b1NPWY6-BAy;PPO the boobs ol lessons, we know something 


ban the notes Hf Sur jngtrument and the; fingeting. My, firs 


lenp%% 95 Ah HK of bon lessons will do; but we should 
always proceed in the following manner, before we! play a tune, 


« Bogogomider th, eilt or dag rad, be key, d pho 
| time; and make a recap 1 10! 
of a desen; f for instan the 
in the battle. of. Prague, «þich frag upon every 
Sold upon th. 2600509 line is the cliff for 834 ar nf FO 


Lb REALTOR 


E, Fa upon the fourth line Koche cliff for the left. hand; 
the magics in E, Ha major; four times in a bar, and a a 


for; eV timerdivigion; then the first note of the treble 


is f fa, according to the elf; first or key note, according to 


che key z first time of the Hirst bar, accordiog.to, the ret 


ume i it is glee a. black. note, in ita chape;, a; fourth, in is value | 


and a crotchet,in Engl N bas ons q 20189981 lille 0 gd! 
JSerandh, Grpolpdiumsthegapur ap with the right hon a 
ol Ja flat si ut re mi Fa; the gamut.down, with the left band, Fa 


mi re ut flat si Ia S0 Fa ; the Harmony of the key note harmo- 


= 
wv D Ss a ER . 


„% I. e on arustd. 
nicks and vorave; up with he rigs baind, 6 we 
with the left, fa ut la fa. YH EL od; irs i 2 


Thirdly, now the word of conn enn FRY * 
four, silence for a quaver, silence for a semiquaver, an 25 ut 
chender e mne _ 

Playing tune, vl mber a avloig 1e. pas- 
gage must always be considered for the fingering. The same note 
repeated twice should never be playe' twice with the same finger 
A note thrice repeated wants three fingers, yet two often may 
do; the first employed may come back, and play also'the'third 
repetition. The quintuple repetition wants only three fingers 
ing up and down; but __— e must Feen 105 P ay 
the quadrople * tition. r in r ig eu 
Te Band has tee chateeb do FRY the double notes © 
third with the change of fingers; the fore and ring fingers may 
descend upon the thumb and middle finger, or ascend to the 
middle and little fingers. The hand has only two chances to 
play the double notes of a Sixth with the change of fingers ; 
the thumb and ring finger can only be followed by the fore and 
little fingers,” The hand has no chance of changing fingers for 
the double notes 590 an octave ; "My are all ens thumb and 


litele finger.” 09. 41270228, 61. : 
This Sg of je upon Ante notes has two advan- 
tages, it render the Hands'lighter, and expresses more nne 
the ornamental staccatos, pianos, and fortes of a tune 
For the shake the hand has four chances: the fore and middle 


| fingers take _ the nice and fing fingers s thake ebe 


in 1811 5113 3ST 1 PW 210 7 3% 
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the FRF Sad: 9 Borer hake e d the . and 
little * Make Tghtly.” 16 Dit . 


11 DS. 5 


- Before we ate eriveron the plans, 8 even ae we ben 
it, we should go to the sublime i instrument of the human voice; 
very few preliminaries are wanted to go to a book of songs. Let 


us only find ont the quantity of our notes in ascending and de- 
scending, according to the First Chapter, Article VIII; and be- 


fore a harpaichord, N or 15855 Tofie. | | And They v we must 
eing; To i 


12 mi re, La re; ; the F lh. 1 this, we : will 


9 4 * 


teconds 85 a ceritone, which will 6 felt auler to the natural 55 


semitones. 
Thirdly, La: $i ut, La ut; 13 7 $ol 6, La fa; La S1 harp ut, 


yu, La Kea La te; . n fourth; and La ol 


q La sharp ut; La 50l sharp fa, La sharp fa: here We val e 0 Sec) 


the difference of the major and minor thirds. 

Fourth, La Si utre ml i fa, La fa; La gol fa, mi re SW. Laut: La 
61 sharp ut re mi sharp fa, La sharp fa; ; La «harp sol sharp fa 
mi re sharp ut, La sharp ut. Repeating this ve must ay feel | 
the difference of the two sixths, ans be. 

H ifthiy, To feel well the difference of the two 1 let us 
begin with Fa, key in better proportion for the high notes of the 
beginners. Fa zol la flat si ut re my Fa Tow; Fa Sol tat la Me $1 


ut flat re "DP Fa flat mi. 
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1 Sixthly, Retapitulation in ase pdiog;, fa flat si, fo ut, In 50, 
fa fa; fourth, Ulth, seCond, and octave; 7 ; the same -both, in major 
and in ininor. 1 5 

Fa la, fa das ac re, a Hatoxe ry Anni chi 
ixths, and sevenths, both, nen 01 og blucl v7 
: Seventhly, Recapiculation in;deacending, but . 1 mi, 
$1 sharp fa, si Sharp ut, si si; fifth, jourth, 3<y&h, 8 Octave 
similar both;in major and. in „ 
4 $i sharp $0l, si sl; 81 (harp. TE, 81 re; al e p la, ol Jo DN 


sixths, and seconds, both in major and in minor. 


| ie zamitones; your may: 
F $i in ginging, 595 ige . 0 0588 joey put te hang re wi, 
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0 atural 5 or grace note to 
For the n ps or grace notes t 85 b 


and the gamut; ses the book of Examples, page - XY hn 
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4 pianofonte; : 80 Ahle 5 1 : Jeatnier 12 wall 
ke tte) go fror do the noits of tht {nr refit b eier 

look a any Wiitich "mui 6 lg Wd aß Ang . 
our r instrument in th e natural v1 er of the'Þ 02 ir and Alzen) * 


we will soon find out the irregulat' ay 9, Tr f 348.6 
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2? The Cliffs for every Voice and Instrument,from the lowest to the highest. 


: Bass. Bariton. 
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Fabr. high Counter, middle Volce. Mez2oSoprano, * CantoSoprano, Treble. 


- 
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D re, fa, 


D! B. Teaches the Seife, Singing, Finno Forte, f. 


of 


The preceeding Cliffs make the Note of the middle Line by Turns, 


Ala, Cut, E mi, G ao}, and By ai. 
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N?9, 


6 Octaves in. C ut, 


ln Forte with 
| 5 Octaves in F fa, for the ordinary Piano Forte . 83 


4 


2 The cliffs und! Notes of the Principal Instruments. 
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| Solfa and play these Notes upon the Bass cliff, you will have the Ga 
and Harmonicks of the natural major Mode. Solfa and play.them again, | 
| but prefix the Treble Cliff, and you wil) also have the Gamot and Harmonicks 5 
: of the natural Minor Mode. a 3 5 eee ee . 1 
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In the following Table you will find the number of Sharps or Flats /-- 2 
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| Now you may see that the Bass Cliff with 3 flats will put the preceeding Example ; 
also in C 80] ut with the minor third: and that the Treble Cliff with 3 "_ 
vin | put: it also in A * La with * maꝭ or Third. . 
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Frefix e the following Cliffs to these Notes, and add the. proper 


in of sharps or flats above mentioned; you will be 0 turns * 22 


GC 80l ut, D ia re. E si mi, F ut fa, G re sol, A mi la, and B fa si; 


Natura), Sharp and flat; Mazor and Minor. | p 
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92 steps or grace Notes to the Notes of the Gamut and Harmony. 
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